














































































で最もゴシック色が濃厚なのは“ARose for Emily”（1930）と Absalom,Absalom! (1936) 
であるが、両作品には、屋敷での逼塞・幽閉というモチーフがある。 “A Rose for Emily” 
に関して言えば、 EmilyGriersonがHomerBarronの死体を屋敷に隠して添い寝していた







名著Loveand Death in the American Novelにおいてアメリカ文学のゴシックを歴史的に
分析したLeslieA. Fiedlerは、南部ゴシックと異人種間結婚・混血（miscegenation）の密







Absalom, Absα／om！と同様にゴシック小説的な“ARose for Emily＂でも、異人種間結婚に
対するヒステリーがうかがえる。旧南部貴族EmilyGriersonが黒人召使と二人きりで世
間から隔絶した生活を送るさまは、 FaulknerのLightin August (1932）における、同じく
旧南部貴族である GailHightowerの同様な生活を思い起こさせる。
[Hightower] stil kept the cook, a negro woman. He had had her al the time. But they told 
Byron how as soon as his wife was dead, the people seemed to realise al at once that the 
negro was a woman, that he had that negro woman in the house alone with him al day. And 
how the wife was hardly cold in the shame ul grave before the whispering began. About 
how he had made his wife go bad and commit suicide because he was not a natural husband, 
a natural man, and that the negro woman was the reason. And that’s al it took; al that was 
lacking. Byron listened quietly, thinking to himself how people everywhere are about the 
same, but that it did seem that in a small town where evil is harder to accomplish, where 
opportunities for privacy are scarcer, that people can invent more of it inother people’s 
n創nes.Because that was al it required: that idea, that single idle word blown from mind to 
mind. One day the cook quit. They heard how one night a party of carelessly masked men 
went to the minister’s [Hightower’s] house and ordered him to fire her. Then they heard 
how the next day the woman told that she quit herself because her employer asked her to do 
something which she said was against God and nature. And it was said that some masked 
men had scared her into quiting because she was what is known as a high brown and it was 
known that there were two or three men in the town who would object to her doing 
whatever it was which she considered contrary to God and nature, since, as some of the 
younger men said, if a nigger woman considered it against God and nature, it must be pretty 
bad. Anyway, the minister couldn’t-or didn’t-get another woman cook. Possibly the men 
scared al the other negro women in town that S創nenight. So he did his own cooking for a 
while, until they heard one day that he had a negro man to cook for him. And that finished 
him, sure enough. Because that evening some men, not masked either, took the negro man 
out and whipped him. And when Hightower waked the next morning his study window w出
broken and on the floor lay a brick with a note tied to it, commanding him to get out of 









The town had just let the contracts for paving the sidewalks, and in the summer after her 
[Emily's] father’s death they began the work. The construction company came with niggers 
and mules and machinery, and a foreman named Homer Barron, a Yankee, a big, dark, ready 
man, with a big voice and eyes lighter than his face. The litle boys would follow in groups 
to hear him cuss the niggers, and the niggers singing in time to the rise and fal of picks. 
Pretty soon he knew everybody in town. ( 124) 
この Homerの人物紹介の箇所は、黒人の要素で彩られている。すなわち、 Homerは黒人
と一緒になって働いており、また、南部においては、 “dark”な肌というのは黒人のイメ
ージと密接に結び付いている。 TheresaM. TownerとJamesB. Carothersも述べているよう
に、 Homerが黒人の血を号｜し、ていると考えるのは早計であるが（63）、 Emilyが結婚しよ
うとするHomerは、少なくとも黒人を連想させる人物である。つまり、“ARose for Emily” 
のゴシック性の根底には、やはり異人種間結婚（混血）に対する過剰反応・ヒステリー
がある。だからこそ、 Emilyと、黒人のイメージを帯びた Homerの結婚は、 Absalom,
Absalom！のSutpenとEulaliaの結婚、 JudithとBonの結婚と同様、不成功に終わるものと
して描かれているのである。 2








































































































2 James G. Watsonも述べているように、 HomerBarronとしづ名前は、 Homerと添い
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